
Summer Reading Assignment for 12 AP/IB Literature 2019-2020  

Mr. Charles Kelly: kelly c@shaker.org and Ms. Cathy Lawlor: lawlor 
c@shaker.org  

Introductio
n:  

Hello everyone and welcome to 12 AP/IB Literature. Your assignment is to read and 
annotate Invisible Man by Ralph Ellison (NOT The Invisible Man by H.G. Wells). We also 
highly recommend that you review your junior summer reading book, How to Read 
Literature Like a Professor by Thomas Foster BEFORE you read Invisible Man.  

Please read the the following information so that you have a clear idea of the 
rationale for annotation and an understanding of HOW to annotate. Your annotations 
will serve to guide discussion and will be evaluated for a grade. Full annotation of the 
entire text will be due on the second day of school. This is not something that you can put 
off for the last minute. First of all, the text is heavy and secondly, annotations take time. 
We advise that you give yourself at least three weeks to complete the work.  

WHY we 
annotate:  

Students often complain about having to annotate texts. Often, they claim that annotating 
slows them down. Here's the thing, though: It is meant to slow you down. How many 
times have you read through material only to have to go back and re-read because you 
weren't engaged in the text? Annotating helps readers reach a deeper level of 
engagement and promotes active reading. It's a visible record of the thoughts that 
emerge while you make sense of the reading. Annotations are also invaluable as 
reference points in class discussion or for use in preparing to write an analytical 
essay.  

What annotating is 
NOT:  

Many students think that annotation consists of merely highlighting and/or underlining 
passages. Nope. By definition, to annotate means "to make or furnish critical or 
explanatory notes or comment." You must write marginal notes throughout your book. 



Sure, you can underline, but you really should never underline something without 
making a notation, even if it's just a quick symbol like a question mark. Annotation 
should also occur throughout the text and not just in the form of a summary at the end 
of each chapter.  

Annotating is also different from taking notes in that when you annotate, you directly 
write in the text. The advantage of this is that all the information (text and notes) are together 
and inseparable. Another big advantage is that while annotation is more effective in 
promoting active reading, it is also far less time consuming that taking notes in a 
separate notebook.  

WHAT to annotate:  

Now that we know that annotation involves directly marking up the text with marginal 
comments and questions, you might find that your next question is "What exactly 
do I write in the margins?" Here is a list of suggestions for what to look for when you 
annotate literature in general. (A list specific to Invisible Man follows this more general 
list and should prove to be helpful in your summer assignment.)  

Use a pen or pencil to mark up your book. If using pencil, make sure that it's dark 
enough to see and will not fade over time! Highlighters are NOT recommended. They 
often bleed through paper and students then fall prey to highlighting everything in their 
path, which is not useful to anyone. Use sparingly if you must use a highlighter. 
Summarize important ideas in your own words. Have a dialogue or conversation 
with the text as you read: When you wonder WHY something is there, question it and 
write about it. It's OK not to understand something and to ask, “Why is this here?" or 
"Why did the author choose this?" Questioning to the effect of, "What could this 
signify?," "Why this word or image and not another?," or "What effect is this supposed to 
have on the reader?" are all useful means of having a conversation with the text as you 
read. You don't need to know "answers" or even reach  
conclusions all the time. o Make connections to other works, real life, TV, movies, etc. 
6 Circle new words and jot down definitions  
Mark passages you find confusing or wish to return to in class discussion with a 
question  

mark. (?). o Make note of symbols, themes, images, motifs. Look for patterns 
and intratextual  
connections. Any literary devices of note can be marked. Mark passages that jump out at 



you because they suggest an important idea or theme, include irony, reveal 
something about a character, include arresting figures of speech, include 
foreshadowing, note a twist in the plot, or for whatever reason. Talk back to the text. 

Explain historical context used in the passage. Mark any allusions you come 
across. Comment on the actions or development of characters. (When my 11th 
grade students annotated The House of the Spirits, many of them wrote expletives in 
the margins as a reaction to Esteban Trueba's detestable behaviors! That's good! That 
is a reader engaging with the text and talking back to a character.) Jot down 
questions you might have for class discussion. (Sometimes, a simple question mark 
will suffice for this purpose.) At the END of the chapter (in addition to all your notes 
throughout the chapter), it is helpful to jot down a quick bulleted list of key plot 
points. WWFA: What Would Foster Annotate? Review your reading of How to 
Read Literature Like a Professor before you read and annotate Invisible Man. This will 
get you in the right frame of mind for reading between the lines.  

METHODS for 
annotation:  

In addition to writing out words in the margins, you might wish to also employ quick 
symbols due to space/time limitations. Here are some suggestions, but you should feel 
free to use your own system and create symbols, color-coding, or whatever method 
that makes sense to you.  

o Brackets [ ]: If several lines seem important, you can bracket them for 
emphasis and  

make a brief annotation in the margins. Asterisks **: You may wish to place an 
asterisk next to key ideas. Single letters to denote a literary device. For example, S: 
Symbol. You may wish to notes symbols with an Sor extend this by adding the symbolic 
significance after the "S" as in "S=WATER=BAPTISM! You could also employ 
(I=Imagery, F=foreshadowing, T=tone, etc. Personally, I like to write out the whole 
word rather than use letters, but do what works for you.) Underlining: You may 
underline, b ut don't underline everything. You must add a marginal  

note even if it's just a quick symbol. Don't just underline. 6 Drawings/Doodles. Ye s...you 
can doodle as long as the doodle helps you make sense of  

the 
text.  

Arrows can be used to draw connections on the page. 
o Exclamation point (!) Something exciting happened in 



the plot!  

HOW MANY ANNOTATIONS 
should I have?  

There is no set number of annotations you need to have. However, you should 
have annotations spread evenly throughout the text and at least one annotation on just 
about every p age of Invisible Man D o NOT just write notes at the end of the chapters.  

Can I use Post-It Notes instead of writing directly in the 
text?  

Ideally, you will buy your own copy of Invisible Man so that you can write directly in the 
book. (ISBN 0-679-73276-4 is the preferred copy). If buying the book is 
cost-prohibitive for you, you may use a library book use Post-it Notes to write 
annotations, but this is not ideal. Post-it Notes get in the way visually and often fall out 
of the book. You do not need to purchase a new copy as long as it does not have 
writing in it! Check out Half-Price Books at Golden Gate for an inexpensive copy.  

Now go on to the annotation guide for Invisible Man and the copy of Ms. Lawlor's 
annotations from her own copy of Invisible Man to serve as a model.  

Annotation Guide for Invisible 
Man  

Here is a list of the most important things to keep an eye out for as you 
read. This is not a complete list, so please annotate anything you find significant 
or that helps to enhance your meaning of the text.  

Themes: All of the themes in this novel tie back to one central theme--IDENTITY: The main 
theme of this novel is the exploration of self. How does the nameless narrator view 
himself and how does society see (or not see) him? How does this change throughout 
the narrator's journey and why? Here are some other themes in the novel:  

Race and Racism: How does racism create an obstacle to the narrator's search 
for identity? Invisibility: How is the narrator's invisibility an obstacle but also an 
advantage, depending on his perception and circumstances? How does 
invisibility shape his identity? Ideology: How are the narrator's views of himself 



shaped by other people's personal and political ideologies? Power and Systems: 
In what ways does power corrupt individuals and how does the narrator work 
within the system and how does he subvert the system? Memory and the Past: How 
does the narrator use his personal past (for example, the words of his 
grandfather) and the collective past of blacks (references to slavery) to shape his 
identity? In what ways does he suppress the past and why? Deception: What is the 
role of deception in this novel? In what ways do characters deceive others as well as 
themselves? Role of Women and Sexuality/sexual Objectification. Pay attention 
to the black  

man/white woman taboo. @ Bildungsroman: the growth of a character from 
emotional and psychological immaturity  

to a state of greater maturity or 
awareness  

Symbols/Motifs: Be on the lookout for some of these main symbols and motifs 
that support the larger themes. Again, this is not a complete list!  

e Blindness o "Running Man" motif/reference to 
shoes and legs  
Light/Dark @ Color symbolism & Jazz/musical references @ 
Allusions to history and literature o Name symbolism in the 
text--people and places. Here are just a few:  

o Bledsoe o Trueblood O 
Supercargo o 
Nameless narrator o 
Liberty Paints o 
Brother Tobitt  

Reality/Illusion and Dreams So many symbols!! Here are just a few:  
o Sambo doll o Optic white paint o Leg shackle o Bank o Yams o Briefcase o 
Seven letters  
O Bronze door knocker * Time sequence/shifts and the significance of 
"boomeranging." o Machine motif--significance of machinery and cogs  
• Significance of fight scenes in the novel--beginning with the Battle Royal scene  

Again, keep in mind your prior knowledge from reading Foster's How to Read Literature in 
addition to this annotation guide as you read. Just about every page should be annotated, as 
this is a rich and complex novel. Turn the page to see an example from Ms. 
Lawlor's annotated copy of Invisible Man.  



One final reminder: Your copy of Invisible Man should be fully annotated before you 
walk into class on the first day of school. You cannot wait until the week before school 
starts to begin this assignment or you will not finish in time! It is also not possible to read 
through Sparknotes and then try and annotate the text. This will actually create more 
work for you and it will be apparent that you attempted to do this, as your annotations 
will lack authenticity. Plan accordingly.  

We look forward to working with you next year! Enjoy your summer and happy 
reading!  
.  
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I am an invisible man. No, I am not a spook like those 
who haunted Edgar Allan Poe; nor am I one of your 



Hollywood-movie_ectoplasms I am a man of substance, of flesh 
and bone, fiber and liquids—and I might even be said to 

possess a mind. I am invisible, under.  
stand, (simply because people refuse to see me Like 
the bodiless Sheads you see sometimes. in circus sideshows, it 
is as though I have been surrounded by mirrors of hard, 
distorting glass. When they approach me they see only my 
surroundings, them selves, or figments of their 
imagination-indeed, everything and anything except me. . . 
Nor is my invisibility exactly a matter of a biochemical 
accident to my epidermis. That invisibility to which I refer: 
occurs because of a peculiar disposition of the eyes of those with 
whom I come in contact. A matter of the construction of their inner 
eyes, those eyes with which they look through their physical 
eyes upon reality. I am not complaining, nor am 1 
protesting either. It is sometimes advantageous to be 
unseen, although it is most often rather wearing on the 
nerves. "Then  
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too, you're constantly being bumped against by 
those of poor vision. Or again, you often doubt if 
you really exist. You won der whether you aren't 

simply a phantom in other people's minds. Say, a 
figure in a nightmare which the sleeper tries with  
all his strength to destroy. It's when you feel like 

this chat, out I am of resentment, you begin to 
bump people back. And, let me a mans confess, 
you feel that way most of the time. You ache with 

the  



need to convince yourself that you do exist in the 
real world, y that you're a part of all the sound and 
anguish, and you strike  
out with your fists, you curse and you swear to 
make them recognize you. And, alas, it's seldom 
successful.  
One night I accidentally bumped into a man, and per haps 
because of the near darkness he saw me and called 
me an  
· insulting name. I sprang at him, seized his coat lapels and  

demanded that he apologize. He was a tall blond man, 
and as my face came close to his he looked 

insolently out of his blue eyes and cursed me, his breath 
hot in my face as he struggled. I pulled his chin down sharp 

upon the crown of my head, butting him as I had seen the 
West Indians do, and I felt his flesh tear and the blood gush 

out, and I yelled, “Apologize! Apologize!" But he 
continued to curse and struggle, and I butted him again 
and again until he went down heavily, on his knees, profusely 
bleeding. I kicked him repeatedly, in a frenzy because he still 

uttered insults though his lips were frothy with blood. Oh yes, I 
kicked him! And in my outrage I got out my knife and prepared 

to slit his throat, right there beneath the (lamplight in the 
deserted street, holding him in the collar with one hand, and 
opening the knife with my teeth-when it oc curred to me that 



the man had not seen me, actually; that'he, as far as he knew, 
was in the midst of a walking nightmare! And I stopped the 
blade, slicing the air as I pushed him away, letting him 
fall back to the street. I stared at him hard as the  

lights) of a car stabbed through the darkness) He 

lay there, lizatesy white mano prodect 
S uli  
moaning on the asphalt; a man almost killed by a phantom. It. 
unnerved me. I was both disgusted and ashamed. I was like a  
drunken man myself, wavering about on weakened legs. Then 
: . I was amused: Something in this man's thick head had 
sprung  
out and beaten him within an inch of his life. I began to 
laugh Tea at this crazy discovery. Would he have 
awakened at the point  
of death? Would Death himself have freed him for 
wakeful * - living? But I didn't linger. I ran away 
into the dark, laughing  
so hard I feared I might rupture myself. The next day 

I saw his picture in the Daily News, beneath a 
caption stating that he had been "mugged.” Poor 

fool, poor blindfool, I thought : with sincere 
compassion, mugged by an invisible man! .  



Most of the time (although I do not choose as I once did to 
deny the violence of my days by ignoring it) I am not so 
overtly violent. I remember that I am invisible and 
walk softly so as not. to awaken the sleeping ones. 
Sometimes it is best not to awaken them; there are few 
things in the world as dangerous  
as sleepwalkers. I learned in time though that it is 
possible to i : carry on a fight against them 
without their realizing it. For  

instance, I have been carrying on a fight with 
Monopolated su Light & Power for some time now. I use 

their service and pay them nothing at all, and they 
don't know it. Oh, they suspect that power is being 

drained off, but they don't know where. All they know is 
that according to the master meter Jack there in 

their power station à hell of a lot of free current is 
disap pearing somewhere into the jungle of Harlem. The 

joke, of course, is that I don't live in Harlem but in a border 
area. Several years ago (before I discovered the advantages 

of being invisible) I went through the routine process of buying 
service and paying their outrageoụs rates. But no 

more. I gave up all that, along with my apartment, and my 
old way of life: That way based upon the fallacious 



assumption that I, like other men, was visible. Now, aware 
of my invisibility, I live rent-free  
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